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which I have more than once referred, he does ample justice
to the brilliant talents of the poet and the admirable qualities
of his work, saying that although it is now more than a
century and a half since he passed away, those bright and
joyous poems of his are still fresh and fragrant as a posy
of sweet flowers culled this morning.

Ebu-z-Ziya Tevffq Bey also, in his Examples of Literature,
speaks of the poems of Nedfm as being truly miracles by
reason of the beauty of imagery and grace of fancy displayed
in them, and says that his work is in a literary idiom apart,
peculiar to himself alone.

Next, Jelal Bey, youngest and latest-comer of them all,
takes up the song of praise, and in glowing language declares
this wonderful poet to have united in himself the eloquence
of Nefci, the delicacy of Fuzulf, and the sublimity of Sheykh
Ghalib; and maintains that were he alive to-day, he would
stand the foremost in the world of letters, and that all the
poets of modern Turkey would fain be amongst his followers.

Ziyi Pasha does not think so much of Nedfm as do the
critics ot the Modern School; for although he allows that he
added fresh brilliancy and lustre to the language, he charges
him with copying Yahyd and BehaDf, and asserts that he
pushed exaggeration to the borders of the ridiculous. With
regard to the last count, it is undeniable that Nedfm did
occasionally transgress the bounds of sobriety and indulge
in metaphors and similes which, if judged by a modern
standard, must be pronounced absurd. But so did every
Turkish poet until very recent times. The first charge, that
of copying Yahya and Beha3f, is denied with indignation by
Kemal and with moderation but no less firmly by Ekrem
Bey. These writers will not admit that a poet whom they
regard as unique in Ottoman literature is at all indebted to
any of his predecessors.